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Foreword

ONG BEFORE THE ADVENT OF INSTANT FULL-COLOR.

photography or hand-held video cameras, artists were creating visual images

of life. They drew on their skill and feelings to create images that would
allow others to share their experience. Despite technological advances, art, in its
traditional sense, continues to be invaluable in portraying a significant or historic
event. The Army thus places great value on this special record of its history.

In pursuing its mission to “serve the Army and the nation by ensuring the
complete and approprinte use of military historical experience relevant to
professional issues of today and wmormow,” the Center of Military History is
responsible for preserving and analyzing the Army's past. Prominent in its work is
the Army Ant Collection, an extensive holding of paintings, drwings, sketches,
and warercolons. Created and assembled over a number of decades, this collection
is a significant part of the Army’s historical heritage and provides a comprehensive
picture of the Total Army—Active, Reserve, and National Guard—earrying out its
misston of safeguarding the nation in war and peace. The Center is both the
conservator of the colleetion and the proponent of a continuing program that uses
both soldier and civilian artists to ensure that there will be a visual record of the
Army's activities for future genermtions.

This work highlights a small portion of the Army Art Collection while giving
the reader a unigue look at the Army's past. The title, Povtrait of an Army, refers
not only to the book, but to the entire ant collection. As such, it constitutes a
portable and representative exhibition that indicates the range of media and styles
tncluded in the collection. Monastery Biller, a World War | erching, for example,
effectively vses the lack of color to convey an image of Amercan saldiers living in
rudimentary conditions far from home where they have to contend with boredom
as well as combat. On the other hand, Brigade i the Attack, a vivid watercolor,
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contrasts the darkness of the night to highlight the intensity of overhead flares and
buming armored vehicles in the Army's most recent combat aperations in
Southwest Asia.

O of the most striking charicteristics of the collection is the number of
pieces which fearure soldiers rather than the weapons and machines of war. With
today’s focus on high-technology warfare, the soldiers behind the equipment can
be easily overlooked. Yer it is such men and women who ultimately determine the
difference between success and failure on the battlefield. In this regard the Army
has changed little from its founding over two hundred years ago, when its soldiers
foughr to create an independent nation.

This book is dedicated to all those who have served in the United States
Army. [t is my hope that this work, which contains images of so many soldiers who
have gone before, will deepen the understanding of the Army's rich history and
also provide an incrensed awareness of the importance and relevance of the
military arr programs which the Army continues to support.

GORDON R. SULLIVAN
General, United States Army
Chief of Staff
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Introduction

maintained a collection of military art as a part of s continuing effort to
reserve a visual record of its experiences in peace and war. In a somewhat

paradoxical sense, art has now taken on an even more important role in that effort
because of the proliferation of other visual recording techniques, such as
photography, motion pictures, television, and video mpe. These technologies solare
it moment and caprure it as a partial history of the event taking place. They provide
an exact image of what the camer sees. Bur these isolated images can have a
distorting effect; they can overwhelm the understanding by their sheer number and
often dry exactitude. The particular value of art, by contrast, is the opportuniry i
gives to o skilled artist 1o go beyond that momentary image locked in time to creare
u composite one that reflects the larger conrext of the sitvation, including s
emotional tone. A photographer stops the action 1o record an image and requines
many individual images frozen in fime to depict o sequence of events; the anis
takes what he sees, hears, smells, and feels and blends it inro a picture thar conveys

FR OVER FORTY YEARS THE UNITED STATES ARMY HAS
P

emotion and action.

Artwork which sccurately reflects the Army's activities requires artists who
have actually experienced the events portrayed. There s more 1o recording an
event than stmply the visunl image. The artist must have a feel of the environment,
the terrain, the climate, and the mood of the soldiers—and he must also have some
understanding of what is really happening. Army artists must know and understand
the soldiers being painted. They must be able to relate to soldiers’ experiences both
graphically and emotionally. Even if their art does not reproduce an exact picture of
the soldiers’ surroundings, it must still portray them n such a manner as to make
them recognizable to other participants. This understanding allows the artist 1o

translate otherwise mundane experiences into an image which contributes ina
vii
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meaningful way to the visual record. Thus most contributors o the Ammy An
Collection, military and civilian alike, experienced the events they painted,
sketched, or drew. Although their finished products were usually completed in a
studio, the artists’ experience of participating in the event clearly gives their work
an added vitality. In the end perhaps nothing can truly capture the essence of an
experience except the soldier's memory, but the artist adds a dimension that neither
the written word nor the still photograph can fully convey,

Rather than a chronological or comprehensive pietorial history of the Army,
the following works represent a cross-section of the Army Art Collection. But
together they provide a vivid reminder of the Army's essence. The antists who
created them received no guidance, official or otherwise, on what or how they were
to paint, deaw, or sketeh. Because artists express the mood of a particular scene as
much by the rechniques they use as by the subject martter they record, they also
were free o use whatever style and medium thar would best convey their
experience to the viewer. Nevertheles a common theme found throughour the
collection is its focus on people. This focus reflects the Army's greatest strength, its

suldiers.

The selections are organized into three categories: combat, combar support,
and combat service support. These divisions describe the broad functional arcas of
the Army, and because they are relatively recent, much of the collection predates
these designations. Prior o 1969 only two functional categories were recognized:
arms and services. Arms were concermed with combar and services with
administration and logistics. In 1969 the Army changed the funcrional categories o
combat arms (branches directly involved with fighting), combar support arms
( branches which provide direct operational assistance to the combar arms), and
services (branches which provide combar service suppont and administrative




support to the entire Army). Some Army branches obviously fall in more than one
category. The Corps of Engineers, for example, was designated a combat arm in
1968, both a combat SUPpOre anm anad & service branch in 1969, and ﬂnnlly o
combat arm in 1975, althowgh at thar time it also retained its previous designations
s @ combar support amm and a serviee. In recognition of these evolutionary
changes, images of engineers will be found in all three sections of this valume.

When Ay units operate in the field, whether in a peacetime or war
environment, the various branches do not operate independently of one another,
but are closely integrated into a variety of combined arms teams. Soldiers of any
given branch can be found working together anywhere from the front lines o
installations in the United States. In designing this volume, images were selected
which, when maken together, would ler the art convey a feeling of the constant
interaction between combat, combat support, and combar service support units.

The combat section features works related 1o soldiers actually fighting, traming
for fighting, or recovering from fighting. The combar support seetion highlighes
soldiers who provide operational asskstance o the fighting forces and have to be
prepared to engage in combat themselves. The paintings in the combat service
support section reflect the logistical and adminiserative functions of the Army
which do not usually relate direetly to bartleficld engagements. Nevertheless, all
Army forces in a combat zone are subject o enemy action. For example, even
though the Army classifies the medical branches as combat service support, medics
will be found everywhere there are soldicrs, from hospitals in the United States to

the |t:'.1ding L"JE!,:' of the batilefield.

A panel of serving peneral officers reviewed representative anwork from the
collection and provided recommendations regarding the final selections. All had

X



extensive military experience at a broad mnge of echelons in borh peace and war
dusring their careers. In most cases there was almost complete unanimity on which
images should be included, bur space constraings often led to further economies.
Several pieces ensily could have fitted into more than one section, and design
sometimes took pn:cndl:nl:u in their final positioning. Mevertheless the result marks
the first time thar a significant portion of the Army's ant collection has been used 1o
show how the Army sees itself. Like any portrait, it necessarily highlights some
featires at the expense of others. But the intended result is a faithiul image of
America’s soldiers, pust and present.

The artwork in this volume was taken exclusively from the Army Art
Collection. The collection has rwo major components, the Army At Central
Collection and the Army Museum At Collectlon. The Chief of Military History
has overall responsibility for the Army's art and immediate custody of the central
collection, The selections that follow are mainly from the central collection, which
is the largest single repository of Army art. Other picces are from the ant collections
ar the ULS. Army Field Artillery and Forr Sill Museum ar Fort Sill, Oklahoma; the
West Point Muscum at the LLS, Military Academy in West Point, New York; the
Women's Army Corps Museum at Fort MeClellan, Alabama; and the US. Army
Moedical Historical Holding ar Fort Sam Houston, Texas.

The caprions under each image provide the vitle of the work, the general
geographical area of the subject matter, the name of the artist, and the date the
piece was completed (if known). Diata on the medium and the size of the original
are also included. This volume, however, is not a catalogue; the goal has been o
reproduce a representative sampling of the wide variety of styles, media, and artists
contained in the Army Art Collection. Scattered among the images are explanatory
notes, many written by a concerned artist expressing his feelings and recalling some

.
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details abour a particular time or place. These word sketches expand the visual
images and provide additional insight into what the arrisis saw and felr as
participants in the events they recorded.

A portmit is generally defined as a painting or dmwing which presenis a
pil:t:rrinl represenintion ol o single individual. Yet Portrait of an .."‘|.I'|1l1.'l:|I i firl
appropriate title for this work. The essence of the Army is s soldiers, an insighr
faithfully reflected in the pages thar follow. While the Army takes grear pride in
employing the most sophisticated technology available, its most important asser
continues 1o be the individual sokdiers fearured in this poremic. 1
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Combat

and strong emotions. The presence of deadly weapons creates an

atmosphere of mortality, danger, and fear. On the extended hartlefields of
modern warfare all Army forees invelved in a bartle can be said 1o have been “in
combat,” even though only a relative few may have ¢n|__g1[;|;d in sustained ﬁuhtin“-
In this sense the artists who have given us these images of war have been in
combat. They observed the rigors of tmining for combat, and they personally
experienced its chaos.

i CC}M BAT 15 CHARACTERIZED BY VIOLENCE, CONFUSION,

Madern combat is very dependent on rechnology, and thus images of tanks,
helicopters, armored personnel carriers, artillery, and machine guns are very much
in evidence. What is striking, however, is the number of images in which the artist
focused on soldiers ather than on their machines of war. In the final analysis, an
army's success in war depends on well-trained and highly motivated soldiers who
can face the rigors of combat. These images present American soldiers in combar
and preparing for combat in o very personal way, through the eyes of artists who
sought o understand and portry thar experience.

Although most of the art in the Army Are Collection was done by artists who
actually participated in the event portrayed, there are some exceptions. The Barle
af New Chleans was done by Herbert Stoops, an artist who saw service as a field
artillery officer in World War 1. While Stoops was not present ar the event, his
combat experience in the World War helped him present the violence and
emotion of close combar. George Harding's Stormmg Machme Gun from World War
| is @ similar rendition of frontline chaos. Alchough the images are separated by a
hundred years, both reflect the mtensity of combat :xpr:ril:ncud |:|1|r the ndividual
saldier. Harding, one of eight captains commissioned by the Army to produce a
visual recond of the American Expeditionary Forces, also presents a glimpse of war's
grim furure with the inclusion of an early mnk in the background.



SOLDIER FIRING
Fremee, Woskd War |
Cieorpe Hardting
Paurel, [8%"x 274"

In most cases a good deal is known about the artists represented in the Army
Art Collection. An exceprion is T. H. Jackson, whose Kovea watercolor is one of
the few pieces of art the Army has from the Korean War. Although Jackson is
unknown, in all probability he did have some combat experience. Despite the
apparent calm of the scene expressed by the erisp, elear depiction of the tnk, he
has given the soldiers an alert look as though they expect imminent action. In
contrast, Attack on the Comandancia was done by Al Sprague, a well-known civilian
arttst who traveled o Panama in the aftermath of Operation JUsT CALUSE and
talked to vererans shortly after the battle. His oil painting conveys the sense of
urgency and tension experienced by soldiers going into combar for the first time.

Combat is a unigque phenomenon which in many ways must be experienced o
be fully understood. Yer cach experience is different. For some veterans combat is
only an indistinet blur, while tor others it is a dramatic evenr, permanently etched
ity their minds, In these images arcists have caprured some of this divesity and, in
the process, deepened our understanding of the soldier in combar. i
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Combat Support

HE COMBAT SUPPORT FORCES OF THE ARMY PERFORM A WIDE

range of activities. [n geneml they provide specialized support directly to

units engaged in combat, are prepared to engage in combat themselves, and
have broader opemational responsibilities beyond the immediate battlefield. The
Army presently considers the Signal Corps, Military Police Corps, Chemical
Clorps, Military Intelligence, and Civil Affairs to be combat support forces.
Combat support, however, is a relatively new category for designating Army forces.
Because it falls between combat and combart service support and because over the
years a number of branches have provided combat support of one rype or another,
the images in this section are not limited to the branches presently designated as
combat support forces. They simply portey the life and work of soldiers who have
in fact provided combar support to the Army.

Milizary police are an essential element of combat support, but their total
responsibilities are extremely broad. In Guard Post Gary Porter depices a milivary
policeman at his post in an urban area. Porter's style of contrasting dark and light
colors lends an air of tension to the scene. Ronald Wilson's Vier Cong Suspecis
portrays an entirely different aspect of combat support. Informarion from captured
enemy soldiers is an important element of military intelligence, and as the title
implics, Wilson's acrylic depices a field interrogation of suspected Vier Cong
soldiers. The indistinct background is a style which draws the viewer's amtention to
the soldiers in the picture, while the predominance of bumnt omnge conveys the
heat of the jungle and the violence of war. Porrer and Wilson were both members
of Soldier Artist Teams in Viemam.

The communications provided by the Signal Corps are vital throughour the
Army. With an artist's eye for an image which projects a message beyond the

content of the picture, Aaron Bohrod, a World War 1 anist-comespondent with

o]
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PREPARING FOR HOLLAND OPERATION
Woerrdd Woar [

Rishert Dlair

Wiererenlor, 144"y 227

Life magazine who covered both the Pacific and European theaters of operations,
captured a disquicting image of war in Military Necessity. The large roadside
crucifix in France draped with relephone wires reflects a paradox of the human
condition, superimposing the well-known symbal of peace over the confusion of
war. Another example is Harry Dix's World War 11 Radio Conerol Room, Dix was o
soldier-arrist who had studied an in England and New York before entering the
Army. The scene, reminiscent of a ship’s radio shack, is actually a commumications
control center buile high into the Eiffel Tower in Parls, which prowided direct
communications between Washington, London, and the Allied armies in Europe.

As the image of the Eiffel Tower control room with its long-distance
communications capabilities sugpests, combat support stretches from the interior of
the United States 1o the most remote battleficlds of the world. The images on
these pages reflect the diverse forms combar support has taken over the years, and
again the emphasis is on soldiers ru:rf-.:urmlng their missions amid an ever changing
background of physical, climatological, and npq:r:niun:tl conlitions. [
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COMBAT ENGINEERS
Dong Tam, Vietnom

Koot [l lomte, 67
Podbyemey, 80"y J°

65



T T
shirmeg iy
pHoEy
Irrawirs FL®
o] i i
lﬂ'll'"LT
ilkil
Thawrly ajp
Stk penohal the

Mlapr Loy i v

S Th whuma v i

Tl Plak i s ma L gy
|#4F

Plas 19

NORMANDY SABBATH
Pommandy, World War 1
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World War |

Creompe Harding
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A SOLDIER

Sl Avrrding

Peter Varmwmo, 199
Woanrcolor, 24" x [8"

AIRPORT CREW
Brazl, World War 1]
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Adgrers, World War 1
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Watercolor, 13%x 21
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REFUELING

Sarli Arafs

Steger Himvigers, 1991
‘encl, 13"z 124

AMERICAN ENGINEERS CLEARING RUBBLE AT ISIGNY
Mermanely, Fromee, World War [I
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LINESMEN
Fromce, World War 1
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SERGEANT GIVES ORIDERS
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ROAD CHECK

Vctram
Williarn E. Fléherry, 965
Aoyl 487 x 36"

Combat Service Support

OMBAT SERVICE SUPPORT IS THE LOGISTICS AND

administrative activities required to move and sustain the Army—people,

equipment, weapons, and supplics—from the United States to the frone
lines of the battlefields in the worldwide theaters of operations where America's
wars have often been fought. It is not limited 1o rear areas. For example, it includes
medical support and the activities of chaplains, both of which are found
throughout the Army, This support is continuous in both peace and war. Many
combar service support soldiers served on the front lines, while orthens labored
J]l?ﬂ“ ll'll.'. hm‘_‘q I.II COMUMLIC s “'I“l:h. llnkﬂd fl-“.' [Earnes, hlll"r‘!"r' Jrrﬂ“ir pl.!rlﬁ.
rillway lines, airfields, maintenance installations, warchouses, hospitals, chapels,
|||'IIJ i | mj':l'i:ll.! I.'I'- Ulhl.'l !~I.:|1|1| (14§ fll': ll |EIES T |.|'|.L' I.'ﬂttll"ﬁl:‘ll]. It}“.' Wreasts Wh" ILI“E:I:.L'IJ
these images in this section truveled along that support line, gaining a fissthand
understanding of its scope and nature.

In the oil pamiting Landmg at Artu Bay, for example, Richard Baldwin
captured a part of the support system at work in World War 1. Baldwin, a sergeant,
served as one of the soldier-artists in the War Ant Unit. The scene is a port of
debarkation in the Aleution lslands where troops and equipment are unloading.
Through portraying a scene of organized confusion, the artist captures the hectic
activity of the port and the vast amount of materiel required to support an overseas
theater of operations in a hostile environment, The number of soldiers in the
Army in World War |l was enormous, and Baldwin reflects this fact by providing
AN l;l'l.;'tl.lil (R 1] thl: ﬂ.lll.lh'“ LiA llli' 1”[{.’““}““;{: h‘l“ Ihll.'“ ll.""ll'lu t]ll." "'Il]l\'i'i.hl.il!& hll:]'llj
into anonymity as they disembark from the landing craft in the background. The

H'H."r'.l“. citect s one Ii‘- Ay I.'IH"l:'!ul L | I.]'I- II.I{EII'."_‘E .'i-l.1|l.i|:€n

Load ‘em Up is a recent addition 1o the Army An Collection that portrays
one of the Army's largest deplovment operations. The scene, by Masshall Willams,

]|
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MESS SERGEANT
World Woar 53
Werren Leopaold, |
Watercolor, 201%™ x 28°

a sergennt assigned to the Center of Military History, shows Army trucks being
landed aboard an Air Force C—141 to be flown to Saudi Armabia in Operation
DeserT SHIELD. In contrast to Baldwin®s indistinet style, Williams used precise
renderings of the vehicles to convey a sense of realism, Williams traveled to
debarkarion ports in the United States so he could provide a visual record of the
Army's activities in support of projected combar operations half a world away.

A more personal image of combar service support is seen in Easter Sunnise by
Michael R. Crook, a soldicr-artist in Viernam. Spiritual support provided by
chapliins is an essential form of assistance to soldiers in combat, and Crook
contrasts the bowed heads of the soldiers in prayer with their personal gear in the
fareground, which includes helmet and rifle, mandatory items in combar,

Combat activities generally receive maost of the interest in Army opemtions,
but it is combat service support which keeps the soldiers and the machines that do
the fighting well fed and cared for. The images in this section cover many
sctivities, each of them important 1o the Army and its individual soldiers. i



ARMY CAMP
Fremee, World War |
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EASTER SUNRISE

Berse Crmny "Ergriesh,” Vietmin
Michod K. Crook, 1967
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Ertiren, World War 1]

Mlileom Mars, 1943

Weaierwolor, 14 %" x 200%°
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MOMNASTERY BILLET
Fromce, Whorld War |
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THE CHAPLAIN
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Peter Vanumao, 959
Warercodor, 23%x [7°
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LANINNG AT ATTU BAY
Alegian skmedy, World W 1
Richard W Raldum, 1943
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RELIGIOUS SERVICES
A Khe, Viermam

P Rickers, 1966
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CAPTAIN'S COMMAND FOST
Franee, Wordd War |
1 Andwe Smith, 1919
Erching, 75" x 614"
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WEST COAST DOCK
Sm Francisco, Wiorld War 11
Parrse Malley, 1942
Woarenonlor, 140V "y 21T
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FIELD LAUNDRY
Saipan, World War 1
Ridwers ey, 54

Oul, 1BV 24"
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IN FOR REFAIRS
Long Binh, Viemam
Michael Crook, 1967
Watercolor, 40%x 307

LUACK CONSTREUCTION
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Dhrvid Fredemehal, 1943

Wetercnlor, | 10"y [ 514"
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ARMY CHAPEL IN A BANYAN GROVE
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COMPANY HIX)., ROADMASTER'S OFFICE
Truckee Station, Californin, World Wear [l

Rarse Miller, 1942

Waeercolor, 13%x 22
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Framee, World War |
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The Artists

Mario Aceveds was bom in El Paso, Texas, in 1955 and studied ot New Mexico State Liniversity. He
discribes himsell s being self-tsiaght i @ He bs 6 professional setise with his own stuchio, He was &
cuptiin in the Army Beserve when called o active duty o recond Desgat Stosst. He served six
mastiths sis o soldier-urtise, (20, 444, 54)

Angustineg Acung studied ot the University of Arizons, He was o second Hewtenant when be served
ot Soldier Artist Team 2 in Viemam October 15, 1966, 1o February 13, 1967, (43)

Bernord Armest won born Febranry 19, 1917, in Denver, Colorado. He received degrees from the
Colornde Springs Fine Arts Center, Morth Cascude, Colomdo, and Colomdo Springs College.
Amiest entered the serviee November 1, 1941, and was dischanged Febmeary 1945 with the rank of
fiest liewtenant. He was appointed official war artise in 1943 and was o member of the originagl War
Art Uit sent 1o leeland in 1943, He was Ohief Artist, Historicn] Secrion, Enropean Theater, from
1944 1 1945, He covered the Bartle of the Bulge in the Ardennes snd participated in one of the
first pairols of Americen fonces o meet with the Russions, (15)

Henry Bacon was borm in Haverhill, Massichuseis, w183, He enlised in the LS, Anmy s
eighteen and served m o field anist for Lesle's Weekdy during the Civil War, He weni to Paris in
1864 wliere he stnlied af the Ecole des Besix Ams and with Edouand Frere. He specialized in
Eigyptinn subjects. Bacon died i Caiiro, Egypt, in 1912, (151)

Robert L. W, Baer v born July 11, 1909, i Waynesboro, Penmsylvania, Fe studied i1 New York
University and the Art Soudents Leagoe, Mew York Ciry, He enlisted i July 1943 and received o
commussion September 29, 1945, upon gradustion from the Militry Intelligence Service Linguist
Schomsl, He died 1 1964, (35)

Richaril Baldvan was bom in Necdham, Masachusetts, in 1920, He studicd st rhe School of
Inchuserial Ams and ot the Pennsylvania Academy of Fine Arns, both in Philsdelphia. One of his
instructors at the scademy wis Georpe Handing, Baldwin trvined as aerinl and ground photogmpher
ared served with the Twentieth Al Force as public relations photographer and antist. He covered the
surmensler ceremonies in Augior 1945 in Tokyo Bay, Sergeant Baldwin was dischamped in December
[945. (116=117]

Numbers in parentheses indicate page swhere an artist"s werk appears.
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Robert Benney was born July 16, 1904, in Mew Yok Ciry. He studied an st the Cooper Union, the
Art Soudents League, the Grrmd Central Sehool of Am, and the National Academy of Design, all in
Mew York City. He served as not divector o indisery and publications. o that capocity he did free-
bnce work for Abbott Pharmaceuticals fos whom he conrilnited o the Army Medical Collsction,
(75, 115, 127, 140, 153, 157)

Robert Blair was born in Mew Yook Ciey in 1912, He snadied st the School of the Museum of Fine
Aris, Bomton. As o sergeant (o World War 1] be was asslgned to the 1Teh Aidsone Division, then to
the B2d Airborne Division, and evennmlly to the Intelligence Section. en assignment which
requited the ability to dew. (58)

Roger Blum hos o BA, degree in e A specialist, fourth class, Blum was selected for the first Army
soldier-areist tenm serving August 15 to December 15, 1966, in Vietnam. (25, 34, 96)

Franklin Boggs was bom in 1914 in Warsaw, Inddiana, He studicd ot the Pennsylvania Acadeny of
Fine Arts. He was arrisr in resiidence ot Beloit University, Wisconsin, from 1942, He v aceredined
s 2wt antist-correspondent for Abbote Laboratories in 1944 1o recond the work of the Army
Medical Department in the Southwest Pacific Theater. There be saw actbon (n New Gulnes and Los
Megras in the Admiraltics. (164)

Adrron Bodvrodl was bom Movember 21, 1907, in Chibcag, Hlinomis, He srudied ac the Ar Institure of
Chicas nnd the Art Studenis Lesgue, New York City. In February 1943 he was engaped as an wrriss
by the War Department Are Advisory Commirtee and sssigned 1o the South Pacific Defense
Command. Wien the propram was suspenided, he bocame an srtist=correspondent with Life
maypizne, completing his assymment in the South Pacific before going to Evrope whene e was
asslgmed o the London office. (12, 48, 91, 95, 99, 112, 123, 146, 154, 163)

Herbert Brady was a specialise, fourth class, with the 391st Signal Company when he was selected 1o
0 to Thailand as a member of Soldier Arist Team 12 in Febnuary through June 1971, (B8)

Hirrold M. Brett was born in Middlehoro, Mossachusetes, in 1880, He studied at the School of the
Museum of Fine Ans, Boston, and the An Sasbents Lengue, Mew York Ciry. He also worked with
Philip Hall, H. Siddons Mowhmy, Kenyon Cox, and Howand Pyle. He was o free-lance antist. Brer
dbed i 1956, (13)

Hurold G, Brenl vas bom in Providence, Rhaode lslind, in 1889, He stidied ar the Bhode 1sland
Schaws] ol Diestiy andd the Pennsylvania Acsderny of Fine Arts. He also snsdied with Henry
MeCarter. He did ilhsermtions for Collfers and for Mo Hill Publicagions. He died in New York
Cary. (141)

Hoseerrd Brodie was bom November 28, 1915, in Ookland, Califomia. He stodied ot the California
Schaoal of Fine Ama. Boodie enlisted August 1, 1942, and wios discharged Juonoary 8, 15946, with the
rank of rechnical serpeant. He was assigned 1o Yank, The Anmy Weekfy and sent to Giodalcanal as a
combsst aptist in December 1942, ln 1944 he was sent to Burope to cover the Andenmes and thie
Rhinclimd Campatgns. He was swanded the Bronee Star for covernge of on assale. (6)




Marnwel Bromiserg was bom March &, 1917, in Cenrerville, o, He soudied are ae the Clevelond
School of A pnd the Colomdo Springs Fine Ams Cener, He entered the Army in April 1942 and wis
discharged October 1945 with the rank of master sergeant. He was fing asigned o Keesler Field,
Misassippi, where he executed a bige musal in the service club. He was appoinied a war sreist in Agpril
15943, He was then m.m;gnl:u,i tiv i fosrce sbrtions in F,nglnru.‘l sl ||':'.1ru,{ '|.H'|I4;1"| Irnrlﬂvn.l- 11'|r||. [T =110
paigns i Nommundy from OMAHA to St Log at Metz and the captune of Fore Drtang with dhe Thind
Army; and ot Colnr, Herrlisheim Forest, Strmboung, and Bremerhoven vath the Seventh Army, [57)

Alevemider Brook wis born in Braooklyn, Mew Yok, July 14, 1898 He snslied ar the A Stidens
Lejmie inder Kenneth Hives Miller. He was 6 vear antlst-comrespondent for Life mogazine in World
War 11, Brook died in 1980, (82)

Warren W. Buchanan stisdied ar the Loyvion School of Am, Milwiokes, Wisconsin, He joined the
Army i 1966 amd was sssigned oo medical company e Munson Ay Hospiml, Fore Leavenworth,
Kansas, when selected to be o member of Soldier Antist Team 5. The team spent November 1967 no
April 1968 recording the Vietnam W, (109)

Mory Colleen Cain hos a Fine Arts degree from 56, Mary's College, Motne Dame. She was o secomnd
lieutenant assigned to Fare Story, Virginia, when selected for Soldier Artist Team 24 o document
the training of the Wisconsin National Guard in 1989, (67)

Williom V. Caldweell wus bom December 9, 1914, in Pitsburgh, Pennsybvania. He studied m
Camegie Institute of Technology in Pitrsburgh and at the Yale School of Fine Ares. He abso studied
under Sumuel Rosenberyz. He entered the service February 14, 1942, and was dincharged November
30, 1945, as a corporal. In Seprember 1944 he wis sent to ltaly to illustrate activities of Gla at a
replocement depot. Later he went with the 337eh Infanory Bejglmeny to the Apennine as the
regimentil arist. Afrer V-E Day be wos transferred wo the Historleal Section, G-3, AFHL, o
continue developing his skesches, (42)

Howard Chandler Christy wos bom in 1873, At varbous times he taughe ot Cooper Ulnion, the
Chase School, the Mew York School of A, and the Arn Soudenis League. He made his carly
repastntion in sccompanying the LLS, troops o Cuba during the Spanish-Americon War, He
produced many posters for the Woeld War 1] effort, Christy died in 1952 in Mew York Ciry. (vi)

Howwerrd Norton Cook wis born in Springfield, Massachusetts, in 1901, He studied or the Art
Students League i New York City from 1918 to 1921, He painted mumls in (resco for the Section
of Fine Arts of the Trewsury Department. He executed work for Life and Colliors mognzines. He died
by 19EQ, (110, 130)

Dean Cormuvell was born in Londsville, Kentucky, March 5, 1892, He studied ot the Art Institute
of Chicago. He was a free-lance artist who did many posters for the milieary effore. He died in New
York City December 4, 1960, (52)

Tom Cralg was born in 1909 in Upland, California. He sosdied ar Pomona College and the
Linbversicy of California. Life mogeine assigoed him oo Ialy durding 19431944 05 5 wor areist-
correspondent, (90, 134, 150)
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Michael Crook was born December 1, 191, in Lincoln, Mebrskn. He studied ot the Passdena Ciry
Liollege and Chouinard Art Institure, Los Angeles. As g specialise, fourth cliss, he wis o member of
Solchier Artist Tenm 3 in Vietnam from February 15 v Jane 15, 1967, (37, 56, 64, 70, 104, 128)

Harry A Davis was boan in Hillshors, Indinna, in 1974, He studied o ot the Herron Schoel of An
of Indiang University and ar the Americm Academy in Rome, [mly, during 1938 1o 1941, He was
rtisk b residence ot the Belois Univerity, Belodt, Wisconsin, from 1941 o 1942 when he entersd
the Army. He was a combat artist with the Fifth Army Historical Section in Taly, {107)

Robert Alan DeCosie wan born in 1932, He studied a1 the School of Practical At in Boston,
Massacluisetes, He began basic training st Fort Eustis, Virginia, in December 1954, From September
1955 1o 1956 bie was assigned a8 Operations and Ineellipence NOO in the Office of the Engineer,
Southern European Task Force, Following his militry experience he worked as a commerciall mreist
and painter, In February 1967 he went wo Vieman as a civilion artist and accompamied Opention
JuseTios Crry, (65)

Harry Dix vweas borncin Seatile, Wishington, in 1907, He studied st Buton Collepe, England, and at
the Art Studenes League, New York Ciey. His first military assignment was st Keesler Field,
Mississappi, where he executid marals and paintings for the day room. Larer he wis astioned n
London whiere he was attnched 1o the Historical Section, G-3, AFHC, as an amist and photo-
graphes. His sssignments inchaded England, France, ond Germany, Dix died in 1908, (62, 73, 124)

Olin Doses was borm Augpest 14, 1904, in Irvington-on-Huodson, New York, He studied ot Harvand's
and Yale's Departments of Fine Arts and the At Students Lesgue, Mew York Ciry, Dows enlisied
Jume 1942 and was discharged At 1945 o technical senpeant. He gve up in opportunity 1o go
o officer ISR g Tow hiead a Enoup ol thpee vwear apt 1=y Fus COvEr 1:|:|.r Eurn-pn:u ﬂm“rnfl.h'-mmw.
He was in England one month whien the program was suspended. He was attached oo the 166th
Shgmal Mhoto Unir pnd wenr with bt Nomandy in Juse 1944, Dows was abso atinched o the 15ih
Drivvision from June o Seprember 1944 and saw action or Bastogne and Metz and with the Thind
Avrmiy neross Germany,. He was present ar the meeting of Americon and Soviet forces. (17, 46, 74,
T8, 93, 98, 10K, 111, 138)

Frank Duncen vaes borm December 8, 1906, in Chicago, Hlinois, He received a BEA. degree in
1941 from the Yale School of Fine Ans. He began his militry career July 19, 194]. Sergeant
Dhincan sailed with the 36th Division as divisional artist-reconder in 1942, He was with the Fifth
Army durtig the invasion of Sicily when he was wounded. (50)

Kerr Ebry was born October 19, 1889, in Tokyo, Japan. He studied at the Prate Instinate, Brooklyn,
anad the Are Students League, New Yark City. A the beginning of Woeld War | he joined the
Ambiidance Corps and was sent 1o the front lines i France, remaining there o the end of the
fighting. In 1943 and 1944 he accompanied the Morines in the Pacific as 0 war ariist-comespendent.
Eby died November 19, 1946, in Morwalk, Connecticut. (51)

Clenn Feloh studied nre op Principio College, Elsibi, Wnois, and at Bowling Creen Universiiy, Ohio,
He entered the Army i 1969 mmd wos assigned wo the ULS. Army Alr Defense Center ar Fort Bliss,




Texan. A specinlisg, fourth class, Felch documented Army activities in Thailand in 1970 as a member
ol Soldier Artisr Team 11, (133)

Willicm E. Flaherty, Ir., studicd e ar the Columbas College of Am snd Design, Columbus, o
He frec-lanced o an ilustrivor in Columbus and Loutville, Kentucky, before joining the Army,
Privare Flaherty was o member of the 25th Infanory Division combar o program and o member of
the 18 Milimary Fistory Detschimene. Fle was o member of the seventh combat am teom in
Wictrmm from Auwgist 15 o December 31, 1968, (101)

Ixrvid Fredenthal was born April 27, 1914, in Demmoit, Michigan, He studied ar the Cranbrook
Acodeny ol Arr, Blocmiicld Hills, Michigang the Wicker School of Art, Detrmoin; and the Colomidio
Sprimgzs Fine Aorts Center with Boardmnn Robinson, Owiginslly o civilian priess in the War Depart-
et Art Progrom, b became o Life magazine correspomdent and continued his work begun with the
south Pacific War Art Unic. Fredenthal died in 1958, (27, 128, 148)

Philip Garner stuslied ot the Ant Center College of Design in Los Angeles and the Cleveland
Institute of Ar. He was o member of the 25th Infantey Division combat art progrem i Cuo Chi,
Vietnom. A specialise, fourth closs, Gamer wos a member of Soldier Artist Team 3 in Vietnam from
MNovember 1967 to March 1968, {(B6)

Adom Glendiry was born in 1967, He soudied are privacely with John Howghe. Theough bikgh sehool
he ol mamy privare commissions. He entered the Army in 1984 and ar Fore MePhemson soon
became his unit's arvise. Serpeant Clenday was msignad o the 5T0th Miliary Police Company when
he wis chisen o participate in Soldier Amist Team 25 in June thoough Seprember 1990, The team's
mssignment wis the Tet Armoved Division in Anshach, Gernmany, (13, 19)

Albert Gold wis boen in Philsdelphia on Ocrober 31, 1931, and studied ot the Peonsybvania

Musewm School of Industrial Art. He was inducted May 1942 and discharped December 1945 with

the mnk of technical sergeant, In Moy 19843 he was selected by the War Deparoment A Advisory

Committee to go oversens as o war artist. He wan senit to England vo make a pictorial recond of the

-;t:ilu.:vrmm i LS. militory concentrations. His work also appeared in the comtinental edition of
. (95)

Elzle Golden studiced ar the School of Visual Arrs, New York Ciry, and the Univeniry of Arizona.
He held the ronk of serpeant when he served on Soldier Arntist Team 25, which docomenyed ROTC
Beglon [V summer vhaining ar Pore Lewds, Washingron, from June 30 1w Seprembser 30, 1990,

(38, 41)

Diavid Grinspein was bomn in Spokone, Washingron, Apeil 18, 1944, He i o groduace of San Dicgo
Srare College. As p member of Soldier Arist Team 10, be was pssigned vo visin milinary installagons
north and south of Seoul, Korea, berween Manch and June 1970. {(92)

George Harding was born in Philsdelphin, Pennsylvania, October 1, 1882, He studied at the Mhila-
delphia School of Art from 1BE9 1o 1902 and also with Hivward Pyle. Harding was one of eight
antists selected to serve with the Americon Expeditionnry Forces, receiving his appoiniment in
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March 1918 He was present during the entire Mame, Se. Mihiel, and Angonoe Camipalgns and the
Army occupation of Germuny. He reecived six cimpatgn bams on the AEF medal a8 well s General
Seaff Centificates of Commendation for his drawings. He acoeprod reappolntment o the Cificens’
Reserve Corps an several occasions betwoen World Wars | and 11, finally being sppoinced caprain in
the Marine Conps Reserve in Augist 1942, He died in Philsdelphia o 1959 (2, 6, 16, 23, 46, 68,
103, 135)

Sieger Hartgers wos bom in Apeldoom, Netherlands, in 1949, He soudied ar the Akndemie Voor
Pecldende Kunsten in Ambem, Netherlands, He joined the LLS. Ay in 1972 man illostrstor
msslgned to the Sergeants Mojor Scedemy. In 1979 be was selectod for on Army srtist ieam o
document Army mmining in jungle and desers conditions. As an mstructorfinstouctor supervisor af
Lowry Air Force Base, Colomdo, in 1990, he wan called upon again to document DESERT SHIELD in
the Pemsian Ciull. (8, 52, 94, 94, 109)

Horatio Howls studied ar the Wenmworth Instituee, Boston, and the Woresster Junior College in
Worcester, Musachiserts. He served in the LS. Marine Corps from 1951 o 1952, From Febouary
19 tis March 21, 1969, he was @ chvilkan areist for the ULS. Army in Vietnam, (29)

Joseprh Hirnch wins bom April 25, 1910, in Philadelphia, Pennsylvania. He sdied at the Penn-
sybvankn Musenm School of Indhiserial A and with George Luks. He wos commissioned by Abboe
Laboratories to visit the European and Meditermnean Theaters of Opertions to gather material for
i series of paintings depicring the LS. Army Medical Corps. He also wenit 1o the South Pacific,
Morth Adrica, and lialy as an amise-comespondent for the Navy, Hirsch died in 1981, (59, 63, 69,
120, 125, 145)

Lester Hombry was bom in 1882 in Lowell, Massachuserts. He studied a1 the Pape School of A,
Pumtoey; Rhosde Island School of Desigm, Providence; the An Students League, Mew York City; and a
number of European acndemies. In 1918 General John |. Pening provided him with o pass 1o move
freely through the American anmies. He spent six months making sketches of frontline sction,
participating in the mbvances along the Mame and the Mewe. He dicd in 1956, (18, 43, 153)

Peter Hurd was born in 1904 in Boswell, Mew Mexioo, He received his caely echearion ar the New
Mexico Military Acudemy followed by ywo yenrs at the LS, Militiry Academy, Then be tmed
hiks fudl meeentbon o studying s ot Haveford College near Philudelphis and the Pennsylvania
Academy of Art. During World War [ he was strached 1o the Eightly Alr Force and wotked @ on
artist-corresponsdent for Life magnzine. He died in Roswel| in 1954, (119)

T. H. Jacksen. Biogmphical information nog mailable, (26}

Phillip Jones was borm Ocrober 20, 1944, He studicd o1 the Ringling School of Arr, Flokda Scath-
erm University, He was g private ot the time of his acceptonce 1o Soldier Artiss Team 5, which
servesd in Vietnam from November 1967 mo Murch 1965, (21, 149)

J. Karl made Anny posters for thee Bureau of Public Relotions Programs Branch during World
W IL{77)




John Lovalle wai bormn in Babant, Missachusens, on Jime 24, 1896, He graduated irom Harard in
1918 and thien studied ar the School of the Miseum of Fine Arms, Bosgon, and the Academie Julien
in Paris. In World Wor | e served ns frrst Deutenant with thie United Seares Air Service. In May
1942 e joined the Army as o comoiflage officer ned was commisioned o captsin,. He was one of the
onganiizers and instructors ot the Engineer Camouflage School, Hamibon Field, Califonia. In 1943
hie wis sent to Adgiers for dury with the Twelith Adr Force, serving in the Tunisia Campaign
designing and camouflaging airficlds and other installotions. In 1944 he worked on adrfield setrings
and reconstniction in Corsles and Sardinia. (71, 85, 87)

David Lax was bom in Pecksddll, New York, in 1910, He studied ar the Arts High School, the
Fiehlston School, and the Abexander Archipenko School of Fine Arts, all in New York. He entered
the Army in June 1942 as o machine gunner, He was reassigned 1o Special Services to set up the on
section and was selected by the Wor Department Art Advisory Commintes to cover the war, In
September 1943 he wos reassigned oo the Historieal Section in Bristol, England, as official artise for
Trmspostation Corps operations in Burope, His rmk ar dischorge wis rechinieal sergeant, (1299

Waryen Leapold. Biographical information nor availnble. {102)

Gary Lewis was bom in Gobkbboro, Morth Caroling, in 1967, He sndicd ot Southem Wagne Sendor
High, Goldshoro, Morth Caroling. He received the Ammy Achievement Medal for graphic ams m
Fusrt Chondon, Georgia, and the Conimander’s Avand for maral painting ot Fost Sam Houston, Texas,
He held the mnk of privare, first cliss, when he served as a member of on Army arist team areached
tor the 116eh Military History Detachment o REFoROER 1987, (40)

Curlos Loper win born i 1908 in Havana, Cuba. He received his raining ot the Detroit An
Academy. Lopes was one of eight American artists commissioned by the War Department in 1942 w
produce o series of paintings on Ametican industry at war. In 1943 he was one of the civilion mmists
commisshoned by the Wi Department o make 2 pictorial record of the war, He becne o Life war
amist-comespomdent in 15944, Lopes died in Ann Adbor, Michigan, in 1953, (122)

Lasdwig Mactarian was bom in New York Ciry in 1908, He participated in the Works Progress
Administration art prognams excouting murals inode Agriculiure Ballding and the United Sianes
Post Ofice in Daedenelle, Arkomsas. As a serpeant with the 337Tth Enganeers e served the Fidth
Army i the Eeropean thewter s o wor artis-cormespondent. (84, 97)

Reginield Marsh was bom in Paris, France, on March 14, 1898, He received his ot education s
Yale University ind the Ar Students Lesgue. He was o reacher ar the An Soudents League as well us
i free-lance anist for many publications, During World %Woar 1 be was a war antist-comespondent. for
Life magazine. Marsh died in Domst, Vernmont, on July 3, 1954, (72)

Fleteher Martin wis born in Palisade, Colorado, in 1904, He wirs 2 self-rught anist. Marmin served
four years in the Mavy, lrom 1922 1 1926 During Woeld War 1] be wis an srtist-correspondent for
Life mognsine. He died in 1979 (22, 45, 147)

Mileon Marrx win boan i Chdeage, Whinots, Junaaey |1, 1898, He studied ar the Art Instinste of
Chicago, the Chicago Academy of Fine Ans, the Univessity of [Hlinois, the Art Solenis Leapse,
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imrud Columbsia University, Mors served with the Bavy in Wordd War | as an spprentice seammn.
He enlisted in 1942 as a first Heutenamt 1o do photo interpremtion. He tmnasfemed to public relations
with thie Army Adr Forces o illstrote the official history of the Ninth Air Force, (94, 105]

Stephen Matthies was bom in Washington, 1.C, i 1935, He studied at Brown University, the
Rhexde Island School of Design, American University, snd the Ecole des Beaux Arts in France. He
served two years in the Navy during which he won the personne] dinector for the Light Photographic
Soqunchron on the LSS Randolph in the Mediterranean. He went to Vietnam in December 1967 asa
civilion amist. {155, 162)

Barse Miller was born January 24, 1904, in Mew York Ciry. He studiad o the Mational Acodemy of
Design, Mew York City; the Pennsylvinta Academy of Fine Ars, Philadelphia; and in Europe, He
enlisted July 1, 1945, and was discharged Aprdl 18, 1946, with the mank of mojor, He served wich the
LES. Army Corps of Engineers as the Wor Am Leader, Combatr Art Section, for the Southwest
Pacific Area In Seprember 1945 he received the Legion of Meric *for his contribstion tio the war
effort and in recognition of the bravery he displived in sction.” Prioe 1o his enlistment, he was
commissioned by Life magizine 1o sketch the West Coost Defense Area in 1942, He diesd Jonary 22,
1973, (126, 131, 152, 156, 161)

Ogden Pleissner was born April 29, 1905, in Brooklyn, Mew York. He studied ot the Are Students
League, Mew York City, with F. ). Bost, George Bridgman, and Frank V. DuMond. He entered 1he
Army Adr Corpeim Janaeary 13 and was attached 1o the Eleventh Adr Foree in Alska and the
Aleutinns. When the program was suspended, he continued 1o depiet the activities of the Eleventh
Air Force for Life magnzine which also sent him 1o Europe. He died in Mew Yok Cley in October
I983. {3, 32, 36, 100)

Ejory Porter studied ot San Diego State College. He was o private when be was selectad for Soldies
Artist Team 2, which spent Oerober 1906 0o Febnuary 1967 working in Vietnom, {81)

Charles Johnson Post wis born in 1873 in Mew York iy, He souhicd s the A Students League,
Mew York Ciry, with John Twachiman, Kenyon Cos, |, Camroll Beckwith, and Harper Pennington,

He enlisted in 1898 a5 a privare in the Tl Mew York Volunteers, o regiment of the Fifth Aomy
Corps. He kept sketchbooks during his months in Cuba, which he used later ta develop into fimished
paintings. Post died in Mew York Ciiy in 1956, (25, 114)

Willisan Linzee Prescott was boon in Mew York City July 31, 1917, He studied m Mew York and
Mnssichuscits before spenading two yesers at Chouinand At Institute in Los Angeles. Inducted in
Apnl 1941, Prescott eventually served with che B2d Adrborne Division making the jump into
Hnrm.]n-h. Hee servesl s the firg chviliom artist to document Vietnam for the LIS ﬁl.rm\' Lenter of
Military History. Berween Junuary and Februnry 1967, he visived Saipon, Yung Tou, Mha Trong,
Plei Dyereng, and Bon Soiy. Prescot died i 1981, (76, 121)

Soave Radulovie was born Janaery 27, 1911, in Miksich, Yugoslavia, He soudicd a0 Washington
Liniversity, 5S¢, Lowis, Missouri, and or Harvind University. He enlisced July 1942 and was dischonged
Movember 1945 as o tochindcal sergeant. He became a nusmber of the Army An Corps i |93 and




wais sent o Morth Africa. Later he jolned the 45th Infunmry Division (o laly and participated in the
bartles for Cassing and Angio. He ecived the Bronee St amd five Battle Sours for combar. (9)

Edwurd Reep was bom in Brooklyn, Mew York, in 1918, A graduote of the An Center College of
Design in Los Angeles, he enlisted in the Army in July 1942, He received a commisbon as i second
lieutennnt in 1942 and in 1943 accepted asignment as 2 member of the Army At Corps. He served
i Adrica and Duly, recetving rwo hattlefield promotions, one for action on the Anzio beachhend. He
served as a fromtline artise throghour the Ialian campaign, voluntarily participaring i action asa
commbat soldier fresm time 1o time, For tlis be wis swarded the Bromze Stor, At the time of discharnge,
he was i capimin. (11)

Ponal Rickert wos boen b Philadelphio in 1947, He studied ot the Los Angeles Ant Center Callege of
Dicsign with his father, William H. Rickent, and Nelson Shanks. A specialist, fourth class, Ricken
was i membet of the first soldier-arrist temn in Vietnom from August 1o December 1966, (118, 158)

Paul Sample was bom September 14, 15896, in Loubsville, Kenmucky, He studied at Danmouth
College; the Greenlenf Art School, Mew York City: ond the Oris Art Institute of Los Angeles. He
abso studied with Jonas Lie, F. Tolles Chamberlain, and Stanton MacDonald-Wright. In 1918 w
1919 Sample rook a leave of absence from Dasimaonth College o serve in the ULS, Navy. In 1941
Ll'ff [T commissioned him 1o oty the :'I!I'l:nn'[h el bty of the naval air var, He was
accredited as o naval comespondent and for months lived on the job seeing finsthand how planies
operate. He died Febnury 26, 1974, (4)

Meml Schaeffer was born in Freedom Plain, Mew York, in 1898, He studied an ot the Pratt [nstituee
and with Harvey Dunn and Dean Comwell. Dyring World War 1] he painted a series of Saturday
Fuening Post covers of Amencan soldiens representing various branches of the services. Schaeffer died
i 1950, (61)

Jahan Scott was bom Decemdser 1, 1907, i Camden, New Jersey. He had lnbe fermal edscmian in
it but worked imder several prominent ilusmaos, Scon entered the service April 1942 and win
discharped in June 1945 with the mank of sergeant. After serving one year with the 3424 Engineers in
Englan, lie was transferved 1o the staff of Yank in London. (4, 159)

Julion Scott wos bom in Johmon, Vermont, in 1846, He stucdied art ar the National Academy of
Desipn omd with Emanuel Leutse. He served in the Union Army in 1861-1863 and recetved the
Meudal of Honise froem Congress foe action ot Lees Mills, Virginia, April 16, 1862, The citation reads,
*romaid the eneck umder s rerific fire of msketry several times w msist in bringing off the
wounsded. ™ His work consisrs chiefly of pletures of Army life. He died July 4, 1901, in Plainfield, New

Jersey. (144)

Kenmeth Scoweroft stidicd at the Famous Antise Commercial School, the Graphic Arns Facilivy m
Fort Huachuen, Arizona, and received a degree from the University of Arizona. A specialist, sixth
eliss, Scoweradi was m member of Soldier Artist Team 3 which served in Viesem from February 15
tor June 15, 1967, (7)
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Stcphen H. Sheldon was boen Apeil 19, 1943, He studied 30 the An Conter College of Diesign in Los
Angrles. He beld the rank of private when he servad as 2 member of Soldier Artist Team 3 in
Victnam from Febouary 15 00 Junc 15, 1967, (47, 68)

Sidney Simon was bom May 21, 1917, in Panburgh, Pennvylvania. He siudied st the Camege
Institute of Technology, the Penmsylvania Academy of Fine Ars, the University of Pennsylvania,
and the Alhert C Barnes Foundanon, Merion, Penmoylvanin. He was inducted December 2, 1941,
and dischomeed in 1945 with the rank of capeain. One of three officin] anists ssyged 1o General
MacArhur's headguarterns, be covered all the major operations in New Guaines and the Philippines,
inchading the signing of the peace treary on the LSS Mivowrd. (55)

Dani V. Smidth. Biographical information n available. (113)

Juilen Andre Smith was bom in Hong Kong, China, m 1888, He received bis an irsining i archi-
tecture from Comell Univenity, He seevead in World Waz | o8 o fimt lisutenant in the Engineoy
Rescrve Corps o 8 memibery of 5 comouflage imin before being sclecind for ihe War At Program. He
wes commmissred 8 captain snd send (o France i 1917 wtil the waes enel. | Andee Smich died in
1959, (60, 106, 113, 120, 147)

Lawvence Heall Smith was borm in Washingon, TUC, in 1909, He sosdied s the University of
Chicago and the Ar lostitute of Chicago. He was an accreditod war correspondent sent to the
Europenn Themter of Oyperations by Abbort Labormtones o gather marerial pertaining to the LS.
Army Medical Corps. The paintings were given to the Amy o s penmanent collection. (66, 78)

Al Sprague was bom in Colon, Panama, i 1938, He studied an the American Univenity, Washing:
v, DL Asa civilian antise he documentied Operation Just Cause in Panama in 1989, {5, 24,
3, 33, 49)

Harrizen Stomdley wis born July 11, 1916, in San Francisco, Califnnia. He stuchied st Seanfond
LUniversiry, Pomona College, amd the Ant Center College of Dissign in Lis Angeles. He wos inshacted
in April 19491 and discharged in September 1945 with the rank of iechnical sergeant. He was
asigned 1 the Army Histonical Scction and sent first 1o aie bases in England. He hitchhiked 10
niasis Beach, Normandy, s week afier Di-day, then was sssigned o the Fiest Army doing: pasintings
and shetches of the invaskon from Nomandy to the Rhine Rives in Germany. (83, 89)

A. Brackie Stevensan was horn September 13, 1919, in Upper Moreland, Pennsylvania. He studied
ar the Penmwylvamin Acsbenvy of Fine Arts in Philadelphin and the Barmes Foundaion in Merion,
Pennsylvania. He enlisted in July 1941 and was dischanoed in Octobor 1945 with the mnk of tech-
nictum, Afth grade. Hee was one of the orfginal soldier-artisss who formed the BERTC An Frogect 1o
recond every pluise of enggineer training o1 Fort Belvoir. He win acoeptod for the War An Program in
May 1945, By Apeil 1944 he wins assigned 10 compile an art supplement 1o the hisory of Southern
Pese Section, Wilton, England, ansd to sketch the significans phases of the invasion operation.

(64, BO, BH)

Hevbere Morton Sioapa was boen May 17, 15887, in ldahas. He stodicd a2 Uesh Siate Colloge and the
A Instinure of (hicago. He eviered officen” rrsining smd ssiled 10 Foncoe s en snillery officer in




1917 where e served with the éh Field Anillery, 1st Division, Uuring Workd Wor 11 he excened
Aoy prsters for the Buarcon of Public Relanions, Penmagon. Stoops died in 19498, (14)

Frank Thomas was bom Febraary 7, 1939, in La Habm, Califomia. He studied an and education st
Brigham Young University and the University of South Carsling. He is an ant and history matroctor
in Linh and has his own siodio. A lievtenant cobonel, Themas was called 1o six montha' active duty
ter ddoscument Dessar Stoks. (28)

Monuel Tph:iml. was warm 151 Fr:ln.:, Cnlifosrrin, dm 1960 1. He mulmml froen Monual Ares | Ilﬂll
School in Los Angeles in 1930 and then completed four year at the A Students Lesgue in New
York Ciey, John Stevart Curry was one of his professons. He completed a series of paintings om Army
Murse Corps training ot Camp White, Oregon, under contract o Abbont Laboratories (132, 142)

Peter (7. Varisans v born in Kane, Pennsylvands, in 1956, He is hasically o selferaught arise He
engered the Army in 1974, Sergennt Varisane was an insaruceor ot the basic coumse pnd then o
tdvanced conrses gt the NOOY [stetors School, Lowey Air Force Base, Colordeo, from 1984 1o
1991, He parcicipoted inoowo e resms. The firs, i 1989, docamented training with rhe Wisconsin
Marietn] Gusard. Dring the second in 1990, he was callid upon to document DESERT SHIELD in the
Persian Gulf. (1, 72, 106, 135)

Frede Vidor was bam June 6, 1911, in Asko, Denmark. He studied at the California School of Fine
Aurs, the Univessity of Califormin, and the Boyal Academy of Denmark. He also soudied with Dicgo
Rivera. He enlisted in the Army August 5, 1942, and was dischorged in Jonuasry 1946 with the rank
of major, He served three yeun” combat daty 5 the Pacliie os official US. Aoy combar amist whicre
he participated in the initial landing on and operation through New Guinea, Mew Brimdn,
Philippines, and Japan. Vider died January 12, 1967, in Ann Arbor, Michigan. { 160)

Rudolph €. Von Ripper was born Jamueary 29, 1905, in Klmsenbung, Asstria-Hungary, He soodied m
the A Academy in Dusseldodf, Germaony, As a free-lanee antist he did four posters for the Office of
Woar Information. He wos inducted September 1942 and discharged Moy 1945 with the rink of
captain. He went to Noech Africn as o war acist<ommespondent in May 1943, When the progrem was
terminated, he transferrad o the Militory Intellipence Service, He served with the 3th Infaniry
Division in lraly. He was stmched to the 168ch Infaniry in September 1943 where he velunteered 1o
leail parrols behind the lnes and fosght many dmes with the vanguand of the division, He was
wounsded twice and decomated for valor in acticn on the field of batle. (89)

Jumes Walker was bormn June B, 1818, in England. He vas langely o self-tmoght artise. He was living
in Mexico City in 1846 when the Mexican War began, Walker offered his serices as interpreter to
the stoff of Brig. Gen. William ]. Worth and was present ot the battles of Contrerns, Chanalnsco,
and Chapultepec s the captisre of Mexico City, In 1864 he spent severn] months with the Amay of
the Caimnbetband and ultimately wis commissioned by General Hooker fo paing the Batile of Lookout
Menouam. Walker died in Watsonville, Californta, (n 1889, (30, 34, 53)

Johin 0. Wehide wam bormi b6 1941 b Sain Aronio, Texas. He studied amoar Tesas Tech in Lubbock,
Tesxas, und the Pram Instine in Mew York, As o firs leurenant be was the officer in charpe of the
fiest combuir artisr venm i Vieam from Asigust oo December 198660 (143)
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Juhn Wheat was born in New York City in 1920, He studied an the An Students League and the
Yale School of Fine Ans. During World Woar I he was an artist with the Office of Simregic Services
Hie was a civilian artkse for the LS. Arovy in Vietnom, Februory 15 o March 15, 1968, (10)

Michael Whelan, Biographical informarion nor available. (39)

Merrshall Williems was born in Philadelphia, Pennsylvanba, February 7, 16 He received bis an
erainting af the Hossinn School of Are in Philadelphin. Serpeant Willians entered the Armay an 1966
ard began working in Aoy graphics in Vietmam, His sssigrments inchsbed the Visual Communi-
cutions Instructionsl Center, Fort Benjamin Harrison, Indiana; the LLS. Army Audio Yisunl Centen;
and the LLS. Army Ceenter of Military History. {136-137)

Ronald A. Wilson was born in Los Angeles, California, Movember 29, 1941, He studied commercial
art at Bripham Young University, A spectalist, fourth class, Wilson was 0 member of Soldier Amist
Team 4 in Vietmam August to December 1967, (79)

John J. Young was borm in 1830, He was a topographical draftsman and painter who scoompanied
the Willumson-Abbor mailroad survey of nomthern Californin and Ovegon, During the 1860s and
18708 he was listed in Washinguon, DUC., direcionies os a draftsman for the War Department, a topo-
graphical engineer, and un engrover. He died in Washingron, [0, in 170, {139)




A Brief History

of the Army Art Collection

HE ARMY'S OFFICIAL INTEREST IN ART ORIGINATED [N

World War | when eight antists were commissioned as captains in the Comps

of Engineers and sent to Furope to record the activities of the American
Expeditionary Forces. At the end of the war most of the team'’s artwork went to the
Smithsonian Institution, which at that time was the custodian of Army historical
property and art.

There wis no Army program for acquiring art during the interwar years, but
with the advenr of World War 11 the Corps of Engineers, drawing on its World War
| experience, established a War Art Unit in bave 1942, The War At Advisory
Committee, a select group of civilian art experns, nominated military and civilian
artists to serve in the unit. By the spring of 1943 the committee had selecred 42
artists: 23 active duty military and 19 civilions. The first artists were sent to the
Pacific Theater, but in May 1943 Congress withdrew funding from the program and
the War Art Unit was innctivated. The Army assigned the military artists wo other

units HI'ILI e I.‘L'i‘L‘-L‘l.h tl"ll.‘ [ | '|'iHLI.[1."i.

The effort to ereate a visual record of the American military experience in
World War Il was then raken up by the privare sector in two different programs, one
by Life magazine and one by Abbort Laborarories, a large medical supply company.
When Life offered o employ civilian arcists as war correspondents, the War
Department agreed o provide them rhe same suppore already belng given o prine
and film correspondenrs, Sevenreen of the ninereen civilian arvists who had been
selected by the War Art Advisory Committee joined Life as war correspondents.
Abbort, in coordination with the Army's Office of the Surpeon General,
commissioned twelve artists o record the work of the Army Medical Corps. These
two progrms resulted ina wide mnge of work by distinguished artists who had the

opportunity to observe the war firsthond.
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In June 1944 Congress reconsidered its position on military ant and authorized
the Army to use soldier-artists. The Adjutant General reactivated the War A Unit
in the Pacific with headguarters in Manila. The soldier-artists assipned 1o the unit
produced images of the war in the Philippines, China, Japan, and Korea until teowas
inactivated in 1946. Soldier-arrists assigned 1o Yank, the Army weekly newspaper,
and o Army historical units also created visual images of their impressions of the
war, In addition, a number of other soldier-artists who worked on their own
contributed much of their work 1o the Army during the course of the war.

By the end of World War I1 the Army hod acquired over 2,000 pieces of art. In
June 1945 the Army established a Historical Properties Section to maintain and
exhibit this collection, thus creating the nuclewss of today's Ammy An Collection,
The Life and Abbott collections initially were not included, but the 240 Abbott
medical paintings became part of the Army's ant collection in 1946, and in 1960 the
Thne-Life Corporation donated s 1,050 World War 1] paintings as well.

There was no organized effort by either the Army or the private sector to
visually caprure the Korean War, so the Army'’s collection has relatively few images
af thar war, The few pieces thar do exist have come mainly from soldier-arcises who
recorded rheir impressions and larer donated their armwork wo the Army.

During the Vietnam conflict the Army renewed it interest in using artists o
create o visunl record of its activities. In 1966 the Chief of Military History, who
had been given responsibility for the Army Art Collection in 1952, institured an art
I.'ll'tml'HTI'l [|."|:!t llﬁl.‘lj I'Il['ll'l'l. mililnrl,‘ :I'II'H.I [ kY lI'iTI["I ATTEsts TO H,!E”fd IMEAgEcs :'rf rhl_'l.[ VLT
Between 1966 and 1969 a total of forty-two soldier-artists served four- or five-month
rours of duty in Viemam producing paintings. In addition ten civilian artists, hosted
by the Army, toured Vietmam for thirty-day peniods where they gathered impres-

sions of the war. They then rumned these impressions into complered artwork in




!i.TlJlth [R1R] Thl;.'i[ P I'IEH'I'IE. TI"ll.' II!I'I'.IHI..‘:‘. W]'Ih'.h 1'l."."|lll| t‘i.:l i.ﬂ L] |"lL"l I'll['lj.ﬂTllTl I.|l|."-"
joined the Army Art Collection.

Fl'll"i'l'l.l':l'l'lﬂ T]'Ii'.' "l."li‘l':ll'l-.ilm w;n. Tht JalFITE'F £x lﬂl'jﬂllﬂ.'d (R RNE l"‘-l]!l'! Hllirll.'f ilf'ld
civilian artises. They have covered such peacetime activities is summer rraining for
Reserve Officers’ Tratning Corps (ROTC) caders, Army National Guard annual
rraining, and tank gunnery training in Europe. The Army An Collecrion has also
acquired depictions of the Army's operations in Panama and Operations DESERT
SHIELD and DESERT STORM.

The Army Art Collection presently comprises over 10,000 pieces of an.
Through donations and limited acquisitions the collection now includes artwork
which 1,[1.:'[11'1,'["& Imapes frosm wﬂu:ttlv overy conflict in which the Army has r'nup;]ll.
The Army has no separate art gallery o display is holdings, but many of the
paEInEITgs ane on |,"|ul"||1r.: 1||!1|'|I.1',.' i Army museums, Army installations, and ar the
Pentugon. Pieces from the collection are also loaned 1o appropriate agencies for
short periods of time, and, in addivion, the Center of Military History sponsors
several traveling exhibirs throughout the Army. Finally, the Center also hosts
special openings featuring recently acquired artwork. Permanent exhibits ot the
Pentagon include the official portraits of the Commanding Generals and Chicfs of
Staff of the Army and the Secretaries of War and of the Army. A portion of the
Time-Life collection is also on permanent display in the Penragon.

Within the ULS, Army Center of Military History, the Army At Activity
maintains the Army Art Collection and creates the exhibits drwn from it The Ant
Activity responds to queries from within the Army and from veterans, researchers,
anad the H‘l.‘l.':l.‘r‘;‘ll |'ru|1|l.|:. It also deals Jln:::tl'!.' with individuals who wish to donate

artwork to the collection. Such donations have greatly contributed o the continual

prowth of the collection over the years, i
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